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1. Summary of the impact

Recognised as the leading authority on the art of Leon Golub (1922-2004) [5.10] %WG{V UHVHDUFK
has resulted in impacts in the following areas: (1) Extending awareness and appreciation of
*RIXEV SDLQILQJ WR D JIREDI DXGLHQFH IKURXJK FRQIUEXILQJ IR Golub retrospectives DIl /RQGRQIV
Serpentine Gallery; The Met Breuer, New York; and Fondazione Prada, Milan; (2) Enhancing
XQGHUVIDQGLQJ RI *RIXE{V VLIQLILFDQFH as a history painter addressing issues of power, identity and
the body relevant to the present, through curating exhibitions at the National Portrait Gallery; and
Hauser & Wirth, London; (3) Impact on the commercial art world, through providing written
evidence and expert testimonial UHIDILQJ IR *RIXEV ZRUN in an American civil art fraud case, after
undertaking forensic assessment of works of art.

2. Underpinning research

%GV HQIDIHPHQN ZWK WKH DU Rl ZHRQ *RIXE UHSUHVHQIV D VXVIDLQHG UHVHDUFK project, initiated in
the 1980s and continuing to the present day. Its RUJLQV (IH 1Q *RIXEfV UHVSRQVH IR DQ DUILFIH that
Bird published in the journal Block (Middlesex University,1979-89), and the theoretical and
methodological approach to visual culture pioneered by the journal. %GV UHVHDUFK H[DPLQHV
GolubfV FUILFDI UHDIVP § KIV FRPSIH[ UHIDILRQ ZUIK ORGHUQLVP KLV approach to the p
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from his own collection, acted as a consultant, and wrote an essay for the catalogue, |$ 1HZ <RUN
Story,f which traced the background to %GV relationship with the artist, and describes the DUILVIfV
studio working environment, his close relationship to his wife, the artist Nancy Spero, and the
EHJLQQLQJIV RI %LUGHV LQYRIYHPHQI LQ KHU DUl %DFNJURXQG UHVHDUFK IRr the essay came from personal
diaries and the ongoing recorded interviews Bird conducted with Golub over a twenty year period
[3.3]. As key artists in the formation of the post- = DU &KLFDJR JIORQVIHU 5RVIHUf JURXS *RIXE and
Spero were two of the fourteen artists included in the award-winning exhibition Monster Roster:
Existentialist Art in Postwar Chicago at the Smart Museum (2016), the first exhibition in America
to explore the artists in this important group, and their place in the history of postwar American Art.
Bird contributed an essay to the catalogue, JO\IK DQG 7UDQVIRUPDILRQ LQ IKH $UIl RI /HRQ *RIXE
[3.4], examining *RIXE{V LQIIXHQFH RQ IKH |IORQVIHU SRVIHU{ DUILVIV IKURXJK KLV ILIXULQJ RI IKH jilUDJLF
hHUR] DQG H[SIRUDILRQV Rl PNIKLF DUFKHINSHY ,GHQILI\LQJ early formal and technical processes
underlying an JH[SUHVVIRQLVII ILIXUDILRQ,] Bird DUJXHV WKDIl IKH DUILVIfV HDUN\ FRPSRVLULRQV RI IIKH
1950s-1960s partly derived from his interest in archaic mythology and direct experience of the
FIDVVLFDI ZRUIG ZKLFK DIRQJ ZUIK KLV DUI KIVIRULFDI NQRZIHGJIH ZHUH GLUHFIHG IRZDUGV |iiKH LPDJLQJ
RI D SRVIZDU $PHUFDQ VXEIHFI §

In 2016, Bird curated the exhibition Leon Golub Powerplay: The Political Portraits [3.5], at
/RQGRQ{V 1DILRQD)I 3RUIDW *DWHN\ 13* )DFLDI H[SUHVVIRQ EHFDPH LQFUHDVLQJI\ LPSRUIDQI IRV
*RIXE(V IRUP RI H[SUHVVLYH UHDILVP LUV H[SIRUHG EN %LUG LQ WKH FKDSIIHU | 3RUIDLIV RI 3RZHUf LQ KLV
book Leon Golub; Echoes of the Real; and in 2011 in a room devoted to these portraits in the
Reina Sofia retrospective. For the NPG display, Bird curated a selection of portraits to demonstrate
*RIXEJV DIIHQILRQ IR IKH PHGLDIHG iRRN RI SRZHU § D NH\ HIHPHQII LQ lIKH DUILVIfV SLFIRUial language.
The political portraits represent IKH DUILVIV VXVIDIQHG SHUIRG RI H[SIRUDILRQ RI IKH PHGLDIV
presentation of powerful leaders and came at a time when the Nixon administration introduced the
IHHYLVXD) LPDJH RI ySUHVIGHQF\.{ 7KLV IKHPDILF IRFus also allowed Golub to challenge the
traditional conventions of portraiture, and to work in series + the visualisation of power and its
effects upon visage over time. The exhibition was accompanied by a book, Leon Golub Powerplay:
The Political Portraits [3.6], which is the most complete visual compilation of the series to date. In
parallel, he ZDV DIVR LQYLHG IR VHIHFI ZRUNV IRU DQ H[KLELILRQ D *RIXE{V London Gallery, Hauser &
Wirth (19 March £ 3 April 2016), which provided context for an enhanced understanding of the
portraits exhibited at the National Portrait Gallery.
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4. Details of the impact
Through FRUDERUDILRQ ZUK IKH PXVHXP DQG JDWHU\ VHFIRU %WUGIV UHVHDUFK KDV H[WHQGHG
awareness and appreciation of
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For the Leon Golub Retrospective at the Fondazione Prada, Milan curated by Germano Celant
(October 2017 + January 2018) + the first large
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of Contemporary Art. With one of the largest private holdings of modern and contemporary art,
Andrew Hall has a large collection of Golub works, many of which have been loaned to exhibitions
of the artist including the Reina Sofia retrospective and the NPG. When the Hall Foundation
provided images of all the paintings in their proposed exhibition, Bird realised that a significant
number were of doubtful provenance. This began an investigative process which culminated in a
court case over the suspect works at the United States District Court, Concord, New Hampshire
(2018). The case became a significant example of contemporary art forgery and received
extensive coverage in the American press and international art journals including the New York
Times [5.9], ZKLFK GHIDLV %LUGIV FRQILEXILRQ IR SURFHHGLQJIV Pl IKH RXIVHI %LUG ZDV LGHQILILHG E\
IKH +Dl) )RXQGDILRQ DV [ilKH ZRUG DXIKRUIN RQ IKH DUIl RI /HRQ *RIXEf [5.10] and was contracted to
examine the suspect paintings. Key to the proceedings was %WUG{V GHHS NQRZIHGJH - developed
via his overall body of research - RI *RIXEV VLIIQDIXUH VINIHS: IKH DUILVIfV technique in applying
acrylic paints and lacquer; understanding of human anatomy in representing bodies under duress;
and attention to clothing, weaponry and gesture. Over a two-day period in September 2017, Bird
made a detailed study of eighteen paintings (held in a secure art warehouse in New Jersey), which
included the removal of frames, photographic documentation of the painted and reverse surfaces,
and constant reference to the authorised Golub archive. Bird was required to produce a Report
describing the process of close analysis and the reasons for his conclusions * that all the works
ZHUH QRW IE\ WKH KDQG RI IKH DUILVIf [5.8]. This Report was submitted to the lawyers for both the
Prosecution and the Defence and was the subject of a Deposition and the primary document
tabled during the actual court proceeding. A selection of the suspect works was displayed in court
and over two days of explanation and cross-examination, Bird testified to the reasons for his
judgement of the works as forgeries. As a result, the jury found in favour of Hall. The Director of
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